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PICASSO CELEBRATION 1973-2023
Picasso Celebration 1973-2023: 50 exhibitions and events to celebrate
Picasso
April 8, 2023 marks the fiftieth anniversary of the death of Spanish artist Pablo Picasso
and thus the year will represent the celebration of his work and his artistic legacy in
France, Spain and internationally.
The French and Spanish governments wanted to carry out this large-scale transnational
event through a binational commission, bringing together the cultural and diplomatic
administrations of the two countries.
The Picasso Celebration 1973-2023 revolves around some fifty exhibitions and events
that will be held in renowned cultural institutions in Europe and North America, and
which together will draw up a historiographical survey of approaches to Picasso’s work.
The commemoration, punctuated by official celebrations in France and Spain, will shine a
light on the research and understanding of Picasso’s work, notably during a major
international symposium in autumn 2023, at the time of the opening of the Center for
Picasso Studies in Paris.
The Musée national Picasso-Paris and the Spanish National Commission for the
commemoration of the 50th anniversary of the death of Pablo Picasso are pleased to
support this exceptional program.

Corporate sponsor in Spain

#PicassoCelebration
@MuseePicassoParis
@celebrapicasso
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SUMMARY
The exhibition Julio González, Pablo Picasso and the dematerialisation of sculpture offers a
reassessment of the two artists’ collaboration between the years 1928 and 1932, a period
when Picasso needed his friend González’s technical assistance to undertake the project
for a funerary monument to Guillaume Apollinaire. This joint endeavour has traditionally
been considered the moment that saw the “invention” of iron sculpture and thus the
introduction of abstraction into that field. Nonetheless and for the first time, the
exhibition shows how this collaboration, which marks one of the key moments in 20 thcentury art, was not an isolated event but rather the consequence of a process that
“reflected a desire for transparency and dematerialisation which stimulated artistic
creation in different ways in the late 1920s and early 1930s”, to quote Tomàs Llorens, the
curator of this project in its early stages.

KEY POINTS
CATALAN MODERNISME
Modernisme was the short-lived but intense movement that defines the history of Catalan
culture between 1880 and the first decade of the 20th century. Its importance can be
associated with two key names, Antoni Gaudí and the young Pablo Picasso prior to his
affiliation with the Parisian avant-gardes via Cubism.
Catalan modernisme primarily expressed itself in the fields of architecture and also in the
decorative arts, which for the first time in Spain began to be considered a discipline within
the fine arts. This process was supported by the emergence of a Barcelona which moved
on from its experiences of the transformations brought about by the Industrial Revolution
to become a cosmopolitan city and one extremely open to the world beyond its frontiers.
Artists and intellectuals initially welcomed the experience of modern life in all its aspects
before subsequently rejecting it in the late phase of the movement, at which point they
focused on the life of the poor and socially marginalised through a type of painting now
known as “miserabilsm”. In addition, artists such as Joaquim Mir, Joaquim Sunyer, Isidre
Nonell and Pablo Picasso turned their gaze to a kind of primitivism and classicism with
its echoes of Puvis de Chavannes, Paul Gauguin and above all El Greco. It was within this
late modernista context in Barcelona that the ground was laid for the friendship between
González and Picasso; a context that also influenced the development of their subsequent
careers.
JULIO GONZÁLEZ, FROM GOLDSMITH TO SCULPTOR
The craft of goldsmithing and the art of sculpture were closely linked in Julio González’s
career. It is also the case that the idea of reviving traditional craft activities, which had
almost died out since the Middle Ages, including goldsmithing, was an essential part of
the modernista programme which González experienced as a young man. For some years
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he and his brother Joan worked in the studio of their father, Concordio González, a
craftsman who specialised in wrought iron and goldsmithery. In Julio’s case this
represented his training in metalwork rather than any time spent at an art academy. It is
now known that some of the jewellery he made there - pieces inspired by motifs from the
natural world in a reflection of Ruskin’s ideas - was sent to different international fairs.
Three years after the death of their father the two brothers closed the family business and
moved to Paris to establish themselves as painters. Nonetheless, goldsmithery and
decorative commissions would remain Julio’s principal source of income throughout his
life.
In 1913 he opened a shop selling jewellery and objets d’art at number 136 Boulevard
Raspail, while for the earliest works he sent to the Salons des Indépendants and the Salon
d’Automne in Paris he registered as a “painter and goldsmith”. In 1918 González went to
work at the Renault factory, learning the technique of welding that he would employ for
the new iron sculpture he made years later. In 1929 he only showed iron sculptures at the
Salón d’Automne, indicating that he had definitively opted for that discipline.
THE DEMATERIALISATION OF SCULPTURE
In the second half of the 1920s a general tendency towards the dematerialisation of
sculptural forms emerged in Paris. With this approach artists such as Jacques Lipchitz,
Alberto Giacometti and Henri Laurens rejected the traditional concept of threedimensional sculpture and expressed their interest in transparency through the
breakdown of volumes into different planes with the aim of creating effects of light and
shade and introducing the void into their compositions. The works that González and
Picasso produced together reflected this “spirit of the times”. A decade later González took
this tendency to its limits with what he himself termed “drawing in space”; a type of
drawing made of metal lines which took shape in the three-dimensionality of space.

KEY WORKS
Isidre Nonell, Two Gypsy Women, 1906
Nonell’s painting, which reflects the tendency known as “miserabilism”, reveals his
interest in the life of the poor and socially marginalised at the turn of the century. In terms
of both colour and subject matter paintings of this type, which are typical of late
modernisme, can be associated with Picasso’s “Blue period” when his work focused on
human types such as procuresses, prostitutes, women in prison and the insane. It was
precisely at this period that González and Picasso became friends, during a period that
would influence the future of their respective careers.
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JULIO GONZÁLEZ, THE KISS I, 1930
The motif of the kiss was extensively developed by Picasso in drawings and paintings of
the 1920s. It is also the subject of one of the most famous sculptures by Brancusi, a close
friend of González at this period (The Kiss, 1909, Montparnasse cemetery). Despite this,
González’s sculpture, executed in 1930 when he and Picasso had already completed the
first Woman in the Garden, is completely different, demonstrating that he pursued an
independent path in his work and one unrelated to his collaboration with Picasso.
The Kiss I is an almost abstract composition of superimposed rectangular planes and
linear geometrical ovals. This distinguishes it from everything González had done with
Picasso and also from any of his other sculptures of this period. It is a work that represents
the highest degree of abstraction attained by the artist and can be related to the
emergence of various artistic groups in Paris in the 1930s which promoted that tendency,
including Cercle et Carré. González, however, always refused to embrace abstraction and
this work reveals how a starting point that was always figurative and almost exclusively
centred on the human form continues to be present in the final result.
PABLO PICASSO, FIGURE: PROJECT FOR A MONUMENT TO GUILLAUME APOLLINAIRE,
AUTUMN 1928
The execution of the project for the creation of a monument to Guillaume Apollinaire, for
which Picasso required the technical assistance of his friend Julio González, cannot have
occupied more than 15 to 20 collaborative working days over the course of two years. The
work, with which Picasso was relatively satisfied, was not, however, well received by the
committee that had commissioned it, despite the inclusion of the concept of transparency
and its potential monumentality. The design is essentially a cage in the form of a tall,
narrow parallelopipedon made from iron rods cut into regular segments. Picasso and
González made four fairly similar examples of the work.
JULIO GONZÁLEZ, SMALL FRIGHTENED MONTSERRAT, CA.1941-42
This work is one of a group of sculptures and drawings that derive from the large
sculpture La Montserrat of 1937, now in the Stedelijk Museum in Amsterdam. Together
with the peasant woman, this is a motif that Julio González worked on from his youth and
returned to throughout his career. Over time “La Montserrat” has become a symbol of the
Catalan woman, her resistance, suffering and protest at the horror and barbarity of the
conflicts of this period: the Spanish Civil War and World War II. This subject runs parallel
to Picasso’s Guernica women and to his Weeping Women. The two artists’ shared lived
experience during this period is thus expressed in their works.
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THE EXHIBITION
“How do you give form to nothing?” Picasso asked when he was commissioned to create
a monument to commemorate his friend Guillaume Apollinaire after his death in 1918.
This question, to which Picasso would not find an answer for another ten years, was
inspired by a passage in Le Poète assassiné [The murdered poet], a more or less
autobiographical novel by Apollinaire in which the principal character announces his own
death. When the poet Croniamantal (who is in fact Apollinaire himself) dies, the “Bird of
Benin” (who is in fact Picasso) announces that he will be putting up a statue to him. “A
statue made of what”, asks Tristouse, the dead man’s fiancé, “Bronze, marble?”, “No”, the
Bird of Benin replies, “I must sculpt him a profound statue out of nothing, like poetry, like
glory.”
Picasso, who had known González since the end of the 19th century, knew that he had been
focusing on metal sculpture as the natural evolution of his craft as a goldsmith and it was
undoubtedly this fact which led him to ask his old friend to assist him when he found
himself obliged to answer the question that heads this section. Picasso’s first idea was to
make a cage given that, as Tomàs Llorens observed in one of his texts on this episode,
“cages give form to air. They enclose it without closing it in, as there is nothing freer than
the air in a cage.”
Art historians have traditionally seen this collaboration between the two artists as the
moment that gave rise to the invention of abstract iron sculpture. Furthermore, in the
1950s David Smith, one of the most important abstract sculptors, pointed to González as
the great pioneer of iron sculpture. This exhibition, however, sees the tendency towards
the dematerialisation of sculpture and the birth of iron sculpture as lengthy processes
which began with Cubist sculptural practice and affected various artists in Paris in the
1920s and 1930s to differing degrees. In other words, it is seen here as a development
arising from the work of artists collaborating with each other, inspiring each other and at
the same time looking for their own creative directions.
Picasso and González’s artistic careers were relatively different although culturally close.
Friends from a very young age, the two lived in early 20th-century modernista Barcelona,
worked in Paris in the first three decades of the century and remained in contact until
González’s death in 1942. The analysis of their artistic collaboration in the present
exhibition takes into account that shared formation and artistic concerns as well as the
impact it had on their subsequent careers. In the case of González, the collaboration gave
rise to a series of dematerialised sculptures, a creative direction which “allowed him to
develop fantasy and imagination as key aspects of his personal aesthetic”, in Tomàs
Llorens’s words. For Picasso, their collaborative endeavours allowed him to discover the
potential of wrought iron and soldering and to produce some of the most important
sculptures of the 20th century, such as Woman in the Garden.
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The present exhibition, which is part of the “Picasso 1973-2023” celebration organised in
collaboration with the Musée National Picasso-Paris and the González Administration,
features more than 170 works, including paintings, sculptures and drawings. In order to
undertake this project the participation of both private collections and leading
institutions has been fundamental, notably the two mentioned above as well as the Centre
Pompidou (Paris), the Museo Nacional Centro de Arte Reina Sofía (Madrid), the Museu
Picasso (Barcelona), the Museo Nacional Thyssen-Bornemisza (Madrid), the Museo de
Bellas Artes de Bilbao, the IVAM (Valencia), Tate, London, the Staatsgalerie Stuttgart, the
Hirshhorn Museum and Sculpture Garden (Washington D.C.), and the Philadelphia
Museum of Art.
There is an additional circumstance which makes this exhibition project a heartfelt
personal tribute: Julio González, Pablo Picasso and the dematerialisation of sculpture was
the last major project of Tomàs Llorens, one of Spain’s most celebrated and intellectually
lucid art historians, who died on 10 June 2021. Curated in collaboration with his son Boye,
this exhibition concludes a line of research to which he devoted a central part of his work
throughout his career.
The exhibition’s structure, which allows visitors to trace the collaborative work of these
two great 20th-century artists and its importance for modern sculpture, is organised into
eight sections, starting at the end in chronological terms in a section that is also a homage.
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PICASSO 1942: HOMAGE TO JULIO GONZÁLEZ
Julio González died suddenly at his home in Arcueil on 27 March 1942. The only artists
who attended his funeral were Pablo Picasso and Luis Fernández. The context was an
unparalleled one, with Paris occupied by the German forces and artistic life almost
entirely inexistent. Barely a week after González’s passing Picasso produced a series of
still lifes which, in his own words, represented “González’s death”, of which Bull’s Head
opens this exhibition. It is both a vanitas and a posthumous homage to his friend and his
work, as clearly evident in the structural purity of the painted skull which echoes
González’s sculptures.
In addition, this skull, with its evident connotations in Spanish culture, leads on to another,
slightly later homage: the assemblage of a bicycle handlebars and saddle which is also
entitled Bull’s Head. The two works function to evoke not only the friendship but also the
mutual respect and admiration that existed between the two artists and which led to a
collaboration that constitutes one of the most interesting episodes in modern art.

Pablo Picasso
Bull’s Head, 1942
Oil on canvas, 116 × 89 cm
Pinacoteca di Brera, Milán
Gift of Emilio and Maria Jesi,
1984
5465
© Sucesión Pablo Picasso.
VEGAP, Madrid, 2022
Foto © Pinacoteca di Brera,
Milano
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PICASSO, GONZÁLEZ AND LATE CATALAN MODERNISME (BARCELONA, CA.18961906)
Various debates that arose in modernista Barcelona in the late 19th-century had a
significant impact on the work of artists such as Isidre Nonell, Joaquim Mir, Pablo Gargallo,
Ricard Canals and Carles Mani (Gaudí’s collaborator at that time), as well as on the young
Pablo Picasso and Julio González, among others. Two premises changed the course of art
and culture at this time. Firstly, the imprecise line that separated the fine and the
decorative arts began to be discussed. This debate was undoubtedly influenced by
William Morris and the Arts and Crafts movement and equally by John Ruskin’s theories.
It led to a revival of the decorative arts and as a result to a revival of wrought iron.
Secondly, a widespread concern manifested itself among artists and intellectuals
regarding the social problems of modern society. Many of these artists, who can be
considered late modernistas, involved themselves in the situation of the most unprotected,
poor and marginalised and some, such as Nonell, even became sympathetic to anarchism.
In aesthetic terms almost all of them soon moved away from the emerging Symbolism and
opted for a naturalism and type of primitivism which resonated with echoes of Puvis de
Chavannes, Gauguin, Auguste Rodin and particularly El Greco. This is evident in Nonell’s
more popular gypsy women, Picasso’s “Blue period” works, Mani’s The Degenerates and
González’s Small hooded Mother and Child.
Picasso and González had met in the late 19th century in the context of the café-cabaret El
Quatre Gats and were two of the key figures in late modernisme in Barcelona. They became
distanced in 1908 after they had both moved to Paris, a period of dazzling success for
Picasso. González, in contrast, did not achieve recognition until after World War I and in
fact his work was not fully appreciated until after his death.

Julio González
Peasant Woman with a Goat, 1906
Oil on canvas, 54 × 38 cm
Centre Pompidou. Musée National d’Art Moderne / Centre
de Création Industrielle, París
Gift of Mme. Roberta González, 1964
AM 4233 P
Photo © Centre Pompidou, MNAM-CCI, Dist. RMN-Grand
Palais / Georges Meguerditchian
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PRECEDENTS FOR THE DEMATERIALISATION OF SCULPTURE: CRYSTAL CUBISM
AND PURISM (PARIS, CA.1918-1925)
This section offers a brief introduction to the context that may have facilitated Julio
González’s move towards Cubism. While it has always been thought that he arrived at the
dematerisalistion of sculpture through Picasso, this exhibition rather suggests that it was
the influence of the late Cubists - grouped together as the so-called Purist movement that
emerged in 1918 and which included Amédée Ozenfant, Albert Gleizes, Henri Laurens and
Juan Gris - which led González to investigate metal sculpture and the dematerisalistion of
volumes.
DEMATERIALISATION IN THE CUBIST TRADITION (PARIS, CA.1924-1930)
From Gaudí to Le Corbusier, one of the principal concerns of architecture in the early
decades of the 20th century was the need for what Tomàs Llorens termed “transparency”,
a term that can undoubtedly be associated with the notions of the void and weightlessness.
The issue of transparency would soon also affect sculpture, and numerous artists prior to
Picasso and González focused on it. Pablo Gargallo, early Giacometti and Jacques Lipchitz
moved from three-dimensional Cubism to dematerialised works of this type. In Picasso’s
Guitar, the quintessential Cubist sculpture created in 1924 (the same period as the
commission for the Apollinaire monument), this tendency towards the dematerialisation
of the volumes is evident. It is also to be found in González’s Harlequin (ca. 1930), the most
Cubist of his sculptures and a work devoid of mass and closed volumes.

Julio González
The Harlequin / Pierrot or
Columbine, c. 1930
Cast bronze, 43 × 30 × 30 cm
IVAM Institut Valencià d’Art
Modern, Generalitat
Gift of C. Martínez and V.
Grimminger, Paris
1993.038.049
Photo © Juan García Rosell, IVAM
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GONZÁLEZ’S COLLABORATION WITH PICASSO (PARIS, 1928-1932)
Before asking for González’s help with the project for the monument to Apollinaire,
Picasso had made various drawings that culminated in the sculpture Metamorphosis I, an
unsuccessful endeavour in that it was immediately rejected by the commissioning
committee.
The collaboration between the
two artists seems to have begun
in September 1928 and led to the
creation of a group of metal
sculptures in which Picasso’s
creative force took shape thanks
to González’s technical mastery.
Their collaborative activities
continued for some time but
ultimately failed to result in a
final work, or at least not in the
intended manner due to constant
disagreements
with
the
committee, which wanted a
traditional type of monument.
Picasso and González first
produced a work now known as
Head (1928), of which they made
three examples. This is a type of
female head resembling a bird or
two heads fused in a kiss. The
associated drawings reveal that
the idea was to insert this head
into an animal’s body and thus
recreate the idea of the Sphinx, a
Pablo Picasso
near cliché in funerary sculpture.
Figure: project for a monument to Guillaume Apollinaire, París,
Autumn de 1928
They subsequently decided to
Wire and sheet metal, 59,5 × 13 × 32 cm
make this Sphinx full-length,
Musée national Picasso-Paris
resulting in Figure: project for a
Pablo Picasso Gift in Lieu, 1979
MP265
monument
to
Guillaume
© Sucesión Pablo Picasso. VEGAP, Madrid, 2022
Apollinaire. Essentially this work
Photo © RMN-Grand Palais (Musée national Picasso-Paris) /
Adrien Didierjean
is a tall, narrow cage made of cut
metal rods like miniature
window or prison bars, in which the figure of the Sphinx has almost completely
disappeared. Although the committee that commissioned it was seemingly not very
enthusiastic, Picasso continued with the project.
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In 1929 he and González started work on Woman in the Garden, one of the most important
sculptures of the 20th century. It returned to the idea of the Sphinx but in this case on very
large scale, with a single eye and hair streaming in the wind. Originating in the idea of
Cubist collage, once it was completed in the late 1930s Picasso painted it white. The work,
which came closest to what he had intended for the monument to Apollinaire, was never
installed in the proposed location and he kept it at the château de Boisgeloup, together
with another version that he requested from González, that one made of assembled pieces
of cast bronze.

Pablo Picasso
Woman in the Garden, París, primavera de 1930
Soldered iron painted white, 206 × 117 × 85 cm
Musée national Picasso-Paris
Pablo Picasso Gift in Lieu, 1979
MP267
© Sucesión Pablo Picasso. VEGAP, Madrid, 2022
Foto © RMN-Grand Palais (Musée national Picasso-Paris) / Adrien Didierjean / Mathieu Rabeau
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GONZÁLEZ: EXPLORING METAL SCULPTURE (PARIS, 1930-1932)
While González and Picasso collaborated on Woman in the Garden they also continued to
work independently, evolving in different ways. This is evident from a comparison
between González’s The Kiss and Picasso’s interpretation of that subject, entitled Head
(1928).
Following their collaboration González continued to investigate the dematerialisation of
sculpture but without entirely focusing on abstraction, in contrary to what the traditional
art-historical account argued. In fact, in the 1930s his explorations combined a certain
realism and primitivism already employed during his late modernista Catalan period with
his peasant women and his subsequent evolution towards La Montserrat (evident in the
exhibition in his iron masks, for example) with what he had learned from late Cubism and
with a certain tendency towards the dreamlike and fantastical. When combined, these
aspects would give rise to a body of work which according to Tomàs Llorens “intensified
the tendency to dematerialisation as the necessary condition for freeing the creative
imagination, which he formulated as ‘drawing in space.’” This is the concept represented
by dematerialisation taken to its extreme, expressed through volumes that are described
or suggested by the interplay of flat or linear forms executed in metal. Some of the best
examples of this dematerialisation of sculptural volumes are present in the exhibition,
including Bedazzlement (Standing figure) of 1932 and Large Mother and Child of 1934.

Julio González
Maternity, 1934
Iron and stone, 13,1 × 40,6 × 23,5 cm
Tate Acquisition, 1970
T01242

Photo: Tate

Julio González
The Kiss I, 1930
Wrought and soldered iron, and slate, 26,8
× 28,7 × 8,2 cm
Staatsgalerie Stuttgart, on loan from the
Friends of the Staatsgalerie Stuttgart,
1991 e.V.
GVLP 1702
Photo © 2022, Photo Sacala,
Florence/bpk, Bildagentur fuer Kunst,
Kultur und Geschichte, Berlin
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PICASSO: THE SCULPTOR’S STUDIO (BOISGELOUP, 1930-1932)
This section looks at Picasso’s independent work during his years of collaboration with
González. It was at this period that he set up his sculpture studio in Boisgeloup,
abandoning the issue of dematerialisation to create works in which volume, the emphatic
nature of the forms and the material are the principal elements. During those years he
executed his free-standing sculptures inspired by Marie-Thérèse Walter with their echoes
of the Neolithic.

Pablo Picasso
Head of a Woman, Boisgeloup, 1931-1932
Bronze, 128,5 × 54,5 × 62,5 cm
Musée national Picasso-Paris
Pablo Picasso Gift in Lieu, 1979
MP302
© Sucesión Pablo Picasso. VEGAP, Madrid, 2022
Photo © RMN-Grand Palais (Musée national Picasso-Paris) / Mathieu Rabeau
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PICASSO AND GONZÁLEZ: TESTIMONIES OF WAR (PARIS, 1937-1944)
The Spanish Civil War and World War II inevitably marked turning points in the work of
most European artists, including Picasso and González, both of whose art was always
characterised by its commitment. This was the period of Picasso’s Guernica and his
Weeping Women, as well as of his great sculpture Man with a Lamb made in Paris under
the German occupation. For González these were the years of La Montserrat and of his
Cactus Men. The dialogue between the two artists’ individual aesthetics is even more
evident. Both Man with a Lamb and La Montserrat have primitive, monumental traits as
well as human and heroic ones while above all both works maintain a powerfully
Mediterranean character. Like La Montserrat, the weeping woman in Guernica is the
image of the Pietà and of the Dolorosas of the Christian tradition. This section centres on
these works due to the fact that they reflect a certain spirit of the times, when art had to
offer some type of response to barbarity.

Pablo Picasso
Mother and dead Child (II). Postscript to “Guernica”, 1937
Oil on canvas, 130 × 195 cm
Museo Nacional Centro de Arte Reina Sofía, Madrid
DE00104
© Sucesión Pablo Picasso. VEGAP, Madrid, 2022
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Small frightened Montserrat was the last sculpture completed by González at a difficult
time for him due to the wartime shortage of materials for soldering iron. He thus turned
to making numerous drawings in parallel to his sculptural practice. In addition to the
different versions of his figure, who represents the “firmly planted”, archetypal Catalan
woman, he worked on a series of “Cactus Men” which mark the first appearance of the
male form in his works. These are figures which transmit a spirit very close to that of
Ovid’s Metamorphoses, a subject matter notably present in Picasso’s oeuvre at this period.

Julio González
Small frightened Montserrat, c. 19411942
Cast bronze, 30,5 × 20,6 × 11 cm
González Administration

Julio González
Homme Cactus I [Hombre Cactus I],
1939
Bronce fundido y clavos de hierro, 65 ×
27,4 × 15,5 cm
González Administration
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THE CATALOGUE
The catalogue which accompanies the exhibition, with illustrations of all the works on
display, includes a text written by Boye Llorens on the basis of the ideas and notes that
his father, Tomàs Llorens, had been preparing since he started work on this project more
than two years ago.
The catalogue also includes essays by Brigitte Léal, associate director of the Centre
Georges Pompidou in Paris and a specialist in Picasso, on the artist’s sculpture studio in
Boisgeloup; by Maite Ocaña, former director of the Museu Picasso in Barcelona and the
Museu Nacional d’Art de Catalunya, on Picasso’s “Blue period”; and by Valeriano Bozal,
senior professor of art history, who deciphers key aspects of the relationship between
Picasso and González and the connections between their works. The publication is
completed with a selection made by Elena Llorens Pujol of five previously published texts
by Tomàs Llorens on concepts that are further defined in this exhibition.

PRACTICAL INFORMATION
Where
Recoletos Exhibition Hall
Paseo Recoletos 23, 28004 Madrid
Tel: 915 81 61 00
cultura@fundacionmapfre.org
Individual Ticket
Allows to visit Julio González, Pablo Picasso and the dematerialisation of sculpture and Ilse
Bing.
General admission: €5.
Opening hours:
Mondays (except holidays): 2 pm – 8 pm
Tuesday to Saturday: 11 am – 8 pm
Sunday and holidays: 11 am – 7 pm
*The evacuation of the hall starts 10 minutes before closing time. Last access (7:30 pm or
6:30 pm) only allows a 20 minutes tour to the exhibitions.
Audioguides
Available online in Spanish and English. Accessible via mobile without downloads or
installations.
Also available in audio device obtainable in the hall (if available).
Price: €4

